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A MODERN STATE OF MIND

Rand Elliott creates the residence as museum for a pair of dedicated art collectors

Teatd by Justin Henderson ® Photegrapiy by Bel Shimer Bedrich-Blessing

very now and then amedst the clamor of the compeiing
archileciural theonies of the laie Jith century, a builifing

appears il Imee gy |.'I'|I-I|I'r'|| o remind us all of the [ ol
it .\_.“ll:\.. Mtk Cemiury ||1.,-\..-||1F:h._ YWodemism, as -.:-n:'-n-.ul'jg. Cre-
akdl i Mibes van der Bohe, I"11||i|,'| Johinson, and thedr Bk, The
s sl O Lhese Prapes, .,l.;x|‘e_'l'.;.| by the O¥kbshorna Fiom of
E o+ Associates Architects and recent winmer of the mtsonal
LA award Tor pesidential inberions. is ome such (RLL S

| .h\,,.'_l_'qll o a |,l:||||||l||||l|_-\. ||'--c'||-\.-||L|II:e'," a smmgl] luke i the
Mo |'||:r'i;||||| wipods, in addition to |‘H'|'|:.; a residence, the
& T SALTHI Fiso I""ill'l:"l'. SETVES 05 0 ;.Illl.'l'\ for thie owners”
collection of modem I"||:-||,'H;.| noangd Amenican ari, mnd Afncan
miasks. fetishes, and HTETRT " While the building is powerfully
hifiked 1 s |||.\,|\:\._ forested sife |‘|'k. !_'l.l'\-. and seel curtain
wills |I|'...||l__'|'-cl||l_ the clossic modermism of the |1r|||'|.:|||:.
Black and white inicrior has been |'.|"|.'!l'|'\h.'-\.| |||r|'-."|:. 1]
FCR PSS {14 |I:q_' art: il “shows ikt it I|I'|.| Are hifeciure can b
|'|||_'|||_||,'|,| in o I|'-H_II.'I ] I-..;I'l:l¥ ||-\\ |.-\.':||.'I.'I'r. was b infuse the
T .l\.i||| Il:.\_' 'H.I" Il o= I|'||; F 1! i H.I:\.'\-\. r‘rl:lq. ||'\.|| Rand Ellpodt

ez I "I"!I'I:t' shill wmd siting were develk i'l'l.l b archatect
Ted Graves with Ellioii’s office |-.,"\-i'-|||'.'\-||'\l||_' far ihe fimal SHICE
|||,||| wid I| o pNBCTHE archeciune wilhi iis '\-||:'\-'|l\.'. nich e
ol nmuatenals, i= '\-\.I'|:||i'||il.-:|l.'|.| illusminuticn PHCHETTINTE, angl, meEsl
imponanily, its complex imtenplay of volumes and planes
Ellitt describes the resalis of this interplay as “planar ten

siom,” and it is created through @ number of architectural

Tops Facing sast, tho classic Modern houso is B, TO0-square-
fewt in slae, and pimost entiroly clad in clear insulated glass
with s stesd glazing system, Frem this point of view, the -
Ing reom i the lerward volume at lefl, with (he dining &nd
tamily rooms to the rghl. Lefi: The family room is deminated
by the pigmaented plaster wall, rear, with s Five insel Blocks
by artist Max Ernsl, The hearth is a 12-0ect-long slak of
polished black granile.
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Loaking lram the dinimg reom back towards the eniry. The doaminant elemant in this Image is the palnting by Helan
Frankanthales, Nanked by an assortment of African statuary, Nole 1he hiddan Irackilight systems in the oolling. bn the bt
foreground, the slab that forms the fireplace in the living room, out of view o the lell, cantilevers into the dinlmn room,
The use of such penetrations of adjacent rooms is characteristic of tha design, and holps (o anily the Interiors.

sirategies: interior walls are beft “unaiached™ i the exterior
skin; separaing walls float unconneced 1o the ceiling or verti-
cal slabs; 34-inch reveals are wiilized where surfoces would
normally be expected 1o meet; and planes pierce spatial
boundaries, tying adjzcen spaces together, Further definition
and articulation of planes is achieved through contrasting
materialy, including polished granite, flamed granite, honed
graniie, sand-Hasied marble, clefi-faced slate, stuinless sbeel,
and pigmented plasier,

(e owners’ an collection inchudes works by Calder, Mird,
Moberaell, Giacometti, Emst, Moguchi, and Picusso, among
oihers. Pointing owi a Mind in the Kitchen, Ellictl says, “The
whole space is conceived of as hoth home and musearn. e
primary goal is to cresie suwrroundings thal complement and
enhance the display of modermn ant and Alrican sculpture:™ and
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sy kilchen, bedrooms, bathrooms, and bar area are deailed. ik
andl (inished with the same cave as the living and dining reoms
and the stbies. The palefie ks primarily black, gray, and white,
with colors and lextures s2lecied as the appropriate backdrop
for the ar in each of the spaces. Por example. the African
sculptures, grouped by tribal affiliations, are placed on black
gramite slahs that visually absorb their bases, while the darker
sillspueties of the stalues stand ot against pure white back-
grounds. By contrast, white African masks are ploced im front
of polished black granite slabs, creating o foil—and a reflec

tive surface v show off the backsides of the masks, In ackh

tion to the vertical wall planes, which serve ns backdrops far
the art, ihe architect also created the tobles, slabs, plinths, and
other horizomial surfaces the art rests on, For example, in the
li"'i-"E room, with ks expanses of ;_;I,ﬁ'\.. Ellsoat designed o X1



Ledtr & viow lrom the liwing
room book fhrowugh Eho enirg.
Drver Ehen plano, = Calder
mchile. On the letf, a white
Airicmn mnak i sek against
palished black granate, croal.
ireg canmbrant and raflesting (ha
BaekEide of the masks on the
right, a dark status ks st

against a white wall,
Below: By lighting the sxterior
lmnedncnpa, the dosignarmns

avoided the black mirrar
affecl that azlensive glass
wialls might ereale &t nighl.
Knavwiing that proeise himi-
Aatkon leis th ariworks glows
a1 NI Troam wikhim, the
designers spent throe days
aligning lighits pnd srt, The
owners sapplisd their awn far-
nitwra, inchuding the dining
tabbe and chairs, and the
archilects supplermonied i
with cusiom-designod pleoes
ik the barffok af right, which
sErves A% an art display anes,




foad=long modulir sandblasped
acrylic lable which serves as a
“canvas  lor several groupings
of Alrcan statwes. His cwspom
pleces wiork well with the own-
ers’ collection of classic Modem
famiiure pieces, which ane per-
'.I"-|||!| saited for these :':l_'_:'.||'llll|
spare, linear roome

% BTG al compoReni in L1l 0
cessful an display is illumina
teon, The lighting plan for this
praject recognizes the impor
tance of warm, Matcering light

for the residential aspect of 15

use, butl the prim

Phere 1s no deplovment of lighting Dixiures s sculptures,
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planes (enhancing their unatiached qualities.) As he nades,
*The fixture doesn’t matter, the light does. And when the
soirce af tllumanation is hidden, ari o

as af Int from within,™ The lighting = pomanly low.voltage

58 T

v emphasis s on lighting the anworks.

r clement in contemporary infersors. Insbead,
a5 of the ari. Ellimit has hidden all ibe fix-

in the ceiling primarily, but also giop Moating wall

Left: A wiow blo the bar srea rom Dhe lving rosm
Musirales the power of whal srchitecl Rand ENioll
calls ke “neartouch™ affect, with its myslerous
light glowing from beyond, The ber is soluslly &
rolling wall which swings open) the top |5 finlshed
with 21 coals ol hamd-rublod black laogues The
paimting ot et s By Miro, Behind the bern, & paliniing
by Claye, Right: A view from the master bedroom
throwgh the fireplace into the siudy. The horizontal
slab, which serves as o base for the lireplace, is
honed blsck granite, the color of adhes; the vertical

Erames ol the Fireplacs 4 lame-fnished black granits.

Toa-deol-high ceilings are condslslent throughoul the
meouse, A% ard light Hatures buried in the cedling.

bipects appear o glow,
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has become, however, @ tim

utilized for s clanty and while
ness, with some stamdard incan
descent sources installed 1a
lunction-orented arcas, The
architects spent days posiiening
the lights which focus on specil
ic works, amd ther care shows
Fhe shadows are minimized
except where intended as pan of
the effect, there is little or mo
:.,'I.nr-;_' on the |I|'\l:||."|,'l:-.. and the
light itself, on the white walls, is
free of color,

When the owmer <aw the con
ceplual model of the mienor, he

aaad, “ht feels ke a Motherwell panting.” Adds Elhon: “With
hise words | kpew | had conmecied with my client on a con-
cepiual level. It was o be a howse where Modermism is a stale
of mind.” Modemism in its heyday was more ithan a state of
mind: li was meani to save the world, Today, the Modemisi
philsophy in architeciure camies no such heavy freight ([

l_']l_"\-\.'\-\._ now clossic » WY of II'|.|Li 1:!!

archiieciure, and when execuled with cohesion as in this

L s antensely, gquietly powerful



Lefiz The Moer plan of the kouse shows the enlry al cenler
Cloockwise from far ket Kitchen, family reom. dining room, lie-
ing reom, study |, study il |, master bedrogm, and master
bathroom. Balow: A visw from the atudy bachk through the

lineplace lowards the master bedrocem. In thi Tereground, ke,

& sculplure by Qoneals Fonseca, and right, chales
by e Sede, The all cabinols ot ight ase pewlterolsd
pullout bookcapsos,







Lafts One of wo sludies, Uhis space I8 an adddy In a falah material requosted by the
owner and contrastimg with the rost of the hbaase—walnol. At lall, 8 white markils

wrt display plinkh brings a unifying slomanl Irem alsawhers in the houss into the
Foom. At Foar the arohfloct desigied this varical ahalving!siorage dystem, trani-
forming storage contaimers inlo &Ft objscls whieh can be adjusted vartically
Above: The master Bathroom lealures this glass-snclesed slower, with ila immedl-
ate vizual limks to the woods outside. The flocr & Black slate, Ihe sosnterlogs
flamsad granite, out out to form o sesl Inakds the shower stoll. The showor Moar ks
slopad to the parimatern, whars the water rane ouer The sdge 1o draln. The oxhaisl
syatom i built into the slainlass-steel ceibng. Boelow! With tha Magsiens oar &on-
timuwing into the room and a Ming on the wall by tha window at eighi, e kitohsn,
toa, in dosigned as mussumigallery type space,. The architect desoribas the sialn:
leus-wienl axhsust kood, loit, sz similar to 3 Donabd Judd waork, At Fight, an indoor
barbscus cosher in houssd in pigmented plaster with & granite shall,

it




